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Bruce & Norman Yonemoto 
with 

Smart Art Press and 
Blum & Poe 
invite you to a 
private screening 
of the film 

“Japan in Paris in L.A." 
at the 

Leo S. Bing Theater 
Los Angeles County Museum of Art 


Tuesday August 5 
7:00 PM 



BLUM & POE 


Howard Fox 
LACMA 

5905 Wilshire Blvd. 

Los Angeles, CA 90036 


2042 BROADWAY SANTA MONICA CA 90404 

TEL 310 45:^11 FAX310 4^d8EHinlliiiMlliilliii|nlililiii i.iMii.ilnni.I.nli.! 



BRUCE & NORMA N YONEMO TO 

'Disintegration' 


Upstairs: ANNA-MARIA SIRCELLO 





September 18 - October 16, 1993 

Opening Reception 
Saturday September 18th 
7 - 9pm 


Km Light Gallery 


126 N LA BREA AVENUE 
LOS ANGELES. CA 90036 
TEL 213.933 9816 


FAX 213 933 9921 
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Howard Fox 
LACMA 

5905 Wilshire Blvd. 

Los Angeles, CA 90036 
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Bruce and Norman Yi 

Monday. June 11 —8:0| 

Bruce and Norman Yonemoto will pi 
recent work. VAULT, a videotape abi 
between a male artist and a female pole-^ 
attraction to final separation. Using two sol ^ 

mythology—television and movies—V AUU _ 

ways in which standardized symbols mai^Jitete LIJB UlUWer. 
The Yonemotos juxtapose familiar images oi love and 
romance to involve as well as entertain the audience. The 
Yonemotos have collaborated on several other films and 
videotapes including GREEN CARD: AN AMERICAN 
ROMANCE. 




/'I 




/G 


3 1984 


{ 

AMERICAN FILM INSTITUTE 
2021 N. WESTERN AVL 
LOS ANGELES. CA 90027 


Information: (2131 856-7787 
$3.00—AFI members 
S4.00—l\lon-members 
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ANNE EDGERTON 
LA County Museum^of Art 
5905 Wilshire Blvd. 

Los Angeles, CA 90036 


THE SAXON-LEE GALLERY IS PLEASED TO ANNOUNCE 
THE WEST COAST PREMIERE OF A NEW VIDEOWORK 



BRUCE AND NORMAN YONEMOTO 

In Collaboration with 

MIKE KELLEY 


present 


starring 

MARY WORONOV 

and 

EDDIE RUSCHA 

Two Screenings 
THURSDAY, FEBRUARY 19, 1987 

7:30 p.m. and 9:00 p.m. 
Tickets: $6.00 

music by photography by narratedby 

CARL STONE NIKOLAI URSIN KEYE LUKE 

produced by 

BRUCE AND NORMAN YONEMOTO 
KAPPA has been selected for the 1987 Whitney Museum of A merican Art Bienni at 


SAXON ♦ LEE GALLERY 










VIEWPOINTS 
ON VIDEO 

A Cable Television Series 
Produced by the Long Beach Museum of Art 


Program 17 
The Video Art of 

BRUCE AND NORMAN YONEMOT O 

Including 

Vault (1984) 

Kappa (1986) 

and a profile of the artists 


LONG BEACH MUSEUM OF ART 

2300 EAST OCEAN BOULEVARD 
LONG BEACH, CALIFORNIA 
Museum Hours: Wednesday-Sunday, 12-5 p.m. 


VIEWPOINTS ON VIDEO 
Cable Schedule 
Program 17 

Monday 

March 20, 27, April 3, 10,17, 24, May 1, 8 
CSULB On Cable 


Long Beach, Signal Hill 

Ch 25 

1 & 7pm 

Lakewood 

Ch 42 

1 & 7pm 

Monday 

March 20, April 3, 17 

Daniels Cablevision, Del Mar 

Ch 37 

6:30pm 

American Cable, Los Angeles 

Ch 28 

7pm 

Pasadena Community Access Corp 

Ch 56 

8pm 

Viacom, Marin County 

Ch 36 

9pm 

Tuesday 

March 21, April 4, 18 

Peralta Colleges TV 

Oakland, Emeryville, Piedmont 

Ch 47 

8pm 

Berkeley 

Ch 29 

8pm 

Alameda 

Ch 59 

8pm 

Wednesday 

March 22, April 5, 19 

Choice Television 

San Gabriel Valley 

Ch 3 

5pm 

Community Cablevision 

Irvine and Corona Del Mar 

Ch3 

7pm 

KCTVCH 19, Santa Barbara 

Ch 19 

9pm 

Mount SAC Cable, Walnut 

Ch 56 

9pm 

Cablevision 

West San Fernando Valley 

Ch6 

10pm 

Friday 

March 24, April 7, 21 

West Hollywood Cable 

Ch8 

12:30 & 

Week of March 20-25 

Paragon Cable, Gardena 

Ch 22 

6:30pm 

7pm 

Dailv 


You are invited to attend 
LBMA VIDEO'S reception for 

Bruce and Norman Yonemoto 


immediately following the opening of 

FRAMED 

on Sunday, March 19, 5;00 - ?:00 p.m., 
in the Conference Room at the 


Long Beach Museum of Art 

2300 East Ocean Boulevard, Long Beach 


FRAMED will remain on view during the reception. 




N/A VISION 8:00 PM $2.00 

A circulating video screening series 

Bruce § Norman Yonemoto's 
AN IMPOTENT METAPHOR 

Mancy Buchanan 
NEW WORK 

\pril 2: APPS (Long Beach Museum of Art) 
5373 E. Second St., Long Beach 

Vpril 9: Foundation for Art Resources 
studio at 8813 W. Alcott St., 

L. A. (near Pico and Robertson) 

Vpril 16: Highland Art Agents 

at Pasadena Film Forum 
99 E. Colorado, Pasadena 
(REAR OF BUILDING) 

series made possible, in part, by the 

National Endowment of The Arts, Media 


Noh-Profft Oro. 

U. S. POSTAGE 

paid 

PERMIT No. 284 
Long Beach, Calif. 


l.Au 1 art 

5905 W2LSHIRE BLVDc 
LOS ANGaSS, CA 90036 
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A Norman Yonemoto 



Clip Joint 




A Norman Yonemoto 
Clip Joint 

World Premiere Screening 
Saturday, May 13, 2006 at 8:00 P.M. 
Admission Free 



Track 16 
Bergamot 
2525 Michigan 
Santa Monica, 
www.trackl6.com 
310.264.4678 


Norman Yonemoto’s first single 
channel work in nearly a decade. 


Howard Fox 
LCMA 

5905 Wilshire Blvd 
Los Angeles, CA 90230 


Clip Joint is a video assemblage of clips and short 
sequences from motion pictures produced before 
1964. Yonemoto isolates these clips from their 
Hollywood movie context and creates a new 
narrative. 

'C055 
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Cover: Reframed image from an original photograph, 
photographer unknown, War Relocation Agency, 
Topaz, Utah 
July, 1945 


Long Beach Museum of Art 

Framed: A Video Installation 
by Bruce and Norman Yonemoto 

March 19-April 23,1989 



FRAMED 

A Video Installation by 

BRUCE AND NORMAN 
YONEMOTO 


March 19-April 25,1989 


Reception for the Artists: 
Sunday, March 19, 2-4 p.m. 

Hosted by the LBMA Friends' Council 


LONG BEACH MUSEUM OF ART 

2300 EAST OCEAN BOULEVARD, LONG BEACH, CALIFORNIA (213) 439-2119 





A video 
installation by 
Bruce and 
Norman Yonemoto 

Long Beach Museum of Art 
March 19-April 23,1989 





d Norman Yonemoto: Memory, Matter and Modern Romance" 

was curated by Karin Higa and coordinated by Kristine Kim 
for the Japanese American National Museum. 

It was initiated and sponsored by the Fellows of Contemporary Art. 
Major support was also provided by AT&T, 

The Andy Warhol Foundation for the Visual Arts, 
the Peter Norton Family Foundation, 
the National Endowment for the Arts, and 
the California Arts Council. 


Japanese American National Museum 


Japanese American National Museum 
cordially invites you to celebrate the opening of 

BRUCE AND NORMAN YONEMOTO: memory, matter and modern romance 

Saturday, January 23,1999 
8:00 to 10:00 pm 

atthe Japanese American National Museum Pavilion 
First Street and Central Avenue 
Downtown Los Angeles 

rsvp by January 15, 1999 213 625-0414 ext. 2262 
This invitation admits two and is non-tansferable 


memory 
matter and 

modern romance 






Bruce and NormanVC 







kemperMusEUM 

of contemporary QQQ 
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Nonprofit Org. 
U.S. Postage 

PAID 

Kansas City. MO 
Permit No. 745 


4420 Warwick Boulevard 

Kansas City, Missouri 64111 ""SlSSfU Postmaster: Please deliver by Nov. 23. 


Cover; The Time Machine [detaW], 1999; 16mm monochrome film projection (8 minutes), loop 
projector, dimensions variable; Courtesy of the artist and Blum & Poe, Santa Monica, CA 

All photos; Blum & Poe 
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MR. HOWARD FOX 

CURATOR OF CONTEMPORARY ART 

LOS ANGELES COUNTY MUSEUM OF ART 

5905WLSH(REBLVD 

LOS ANGELES CA 90036-4597 








Free Educational Programs 

December 12-14, 2001, Artist Residency 
Bruce Yonemoto will work with Kansas City Art 
Institute students on an installation project. 

2:00 p.m., Saturday, January 19, 2002 
Tour; Meet Me at the Museum 

2:00 p.m., Sunday, January 27, 2002 
Films by Bruce and Norman Yonemoto 
Kappa (1986) and Made in Holli/zvood (1990) 



Above: The Wedding, 1999; video installation; two-channel video projection, 
screen (byobu), dimensions variable; Courtesy of the artist and Blum & Poe. 
Santa Monica, CA 

Right: La We Secrete (Moi). 2001; chromogenic print mounted on aluminum, 
64 X 49 inches; Courtesy of the artist. Lemon Sky. Los Angeles, CA, and 
Blum & Poe, Santa Monica, CA 


Special thanks to Commerce Bancshares Foundation, Barb Marshall, Janet and Phillip Short, and Sony Electronics, Inc. for technical support 
of Bruce Yonemoto: Screen Gems. 


The Kemper Museum acknowledges the generous support of Bank of America for the 2001 Artists-in-Residence program. Financial assistance 
has been provided by the Bartlett and Company Grain Charitable Foundation; the Francis Families Foundation; the Arvin Gottlieb Charitable 
Foundation, UMB Bank, Trustee; the Hallmark Corporate Foundation; the Muriel McBrien Kauffman Foundation; the David Woods Kemper 
Memorial Foundation; and the Missouri Arts Council, a state agency. Midwest Express Airlines provides travel for research and the Museum's 
visiting artists. Additional support is provided by The Kansas City Star, and vital corporate, foundation, and individual contributions. 


Bankof America 


MAC 


STAR 


MIDWEST Express Airlines 


Join us in greeting the artist Friday, December 14. 

Opening Reception, 5:30-7:30 p.m. 

Artist Talk, 6:30 p.m. 

Born and reared in the Santa Clara valley, CA, Bruce Yonemoto has 
witnessed the destruction of that valley and its reemergence as Silicon 
Valley, a center of computer and dot-com technology in America. Like 
most children of his baby-boom generation, he experienced much of 
the world through the media: television, Hollywood movies, photographs, 
and comic books. Working with screens, monitors, imagery, objects, 
and ideas from video, film, television, and popular culture, Yonemoto 
examines recurring themes of memory, the 
construction of identity, and his third- 
generation Japanese-American heritage. 

Yonemoto is an artist in residence. This is his 
first solo museum exhibition in the Midwest. 


kemperMusEUM 

of conteinporaryjj? 

4420 Warwick Boulevard • Kansas City, Missouri 64111 
tei 816-753-5784 • www.kemperart.org 
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Dear Sir / Madam, 

We cordially invite you to attend a reception of 
the exhibition entitled 

"BRUCE YONEMOTO: Disappearance of Memory" 
at the NTT Intercommunication Center [ICC]. 

The preview show and reception will be held as following schedule. 
We look forward to having you present on this occasion. 

Yours Sincerely, 

Takashi Kaneko 
Director 
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"BRUCE YONEMOTO: Disappearance of Memory" 

Preview / Reception 
Thursday, 22 April 1999 

NTT Intercommunication Center [ICC] 
Tokyo Opera City Tower 4F, 
3-20-2 Nishi-Shinjuku, Shinjuku-ku, Tokyo, Japan 

Preview: 5:00pm-8:30pm at Gallery A 
Reception: 6:30pm-8:30pm at ICC Caf^ 
Organizer: NTT Intercommunication Center [ICC] 

Exhibition Period: April 23 (Fri.)-Junel3(Sun.)l999 
Closed: Mondays, May 6 (Thu.) 
[The exhibition will be open on May3 (Mon.)] 

Related Events; Lecture & Artist's Talk 
Carole Ann KLONARIDES 

(Curator of Programming, Santa Monica Museum of Art) 
Bruce YONEMOTO(Artist) 
Date and Time: Saturday, April 24,2:00p.m.-4:00 p.m. 

Venue: 5F Lobby 

Seating capacity: 100pcrsons( simultaneous interpretation provided) 

Admission free 

•please present the invitation card and envelope to the receptionist. 
•If you are unable to attend the reception, two people may visit the 
exhibition on an alternative day upon presentation of the invitation card and envelope. 


BRUCE YONEMOTO 




USA20C 


OPENING RECEPTION 
THURSDAY SEPTEMBER 7 
6 - 8 PM 

Howard Fox 
LACMA 

5905 Wilshire Bivd. 

Los Angeles, CA 90036 

BLUM & POE 


2042 BROADWAY SANTA MONICA CA 90404 
TEL 310 453 8311 FAX 310 453 2821 







‘Time is at once Intangible and 
concrete. Like the 
wind, It Is invisible yet 
able to profoundly 
affect the physical 
world. Time is virtual; 
less than a physical 
presence, yet more 
than a representation 
of something else. 

Over the last three hun¬ 
dred years the nature 
of Time's place in our 
society has undergone 
a fundamental change. 
It began in the 18th 
century. 

In my Wall Clock 
Series, the closed cir¬ 
cuit video image of a 
hidden clock and the 
clock's mirror Image 
are elements in a 
series of multi-media 
collages set in Joseph 
Cornell-inspired shad¬ 
ow boxes. One of the paradoxes 
of mirrors is that the reflection of 
a clock seems to be.” 











info@LMANgallery.com’'' www^LMANgallery.com 


hours Wednesday - Saturday 12 - 6 or by appointment 


NORMAN YONEMOTO 



It s about time 


Guest Curator; Rosanna Albertini 

2004/1 1 / 27 *^ 005 / 02/12 

: reception pm 
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Hawllowed be Her Name 


Howard Fox 
LCMA 

5905 Wilshire Blvd 
Los Angeles, CA 90230 










BRUCE YONEMOTO 


THE TIME MACHINE 




FEBRUARY 15 - MARCH 17. 2001 





OPENING RECEPTION 
THURSDAY. FEBRUARY 15 
6 - 8 PM 


L.os Angeles County Museum of Art 

Carol Ellel 

590v5 Wilshire Blvd. 

Los Angeles, CA 90036 


BLUM & POE 



2042 BROADW^^_SANTA MONI' 
X 4 ® SW 435^ f FAX 310 4 




Jnstitute of Contemporaiy Art 
I Pennsylvairia 





Gray Kapernekas Gallery 


Bruce Yonemoto 
Sounds Like the Sound of Music 
9 September-8 October 2005 


526 West 26 Street, Suite 814 New York, NY 10001 
tel 212-462-4150 fox 212-462-4115 www.graykapernekas.com 



Institute of Contemporary Art 
University of Pennsylvania 
118 South 36th Street 
Philadelphia. PA 19104-3289 


Hours 

Wednesday-Friday, 12pm - 8pm 
Saturday and Sunday, 11pm - 5pm 

Admission 

$3 for adults; $2 for students over 
12, artists and senior citizens; Free 
to ICA members, children 12 and 
under, and on Sundays from 11pm 
to 1pm Free with PENN Card 

For directions to ICA from locations 
throughout the Greater Philadelphia 
area. New York City, and from 
points south, please visit our web 
site at www.icaphila.org or call 
215-898-5911. 


ICA is grateful to The Arcadia ^ 
Foundation and the Barbara and Howard 
Wise Foundation for their generous 
support of this exhibition. Additional 
support has been provided by the Horace 
W. Goldsmith Foundation, Common¬ 
wealth of Pennsylvania Council on the 
Arts, The Dietrich Foundation Inc, and 
the Advisory Board, friends, members of 
the Institute of Contemporary Art and 
the University of Pennsylvania. In Kind 
Support: Jill and Sheldon Bonovitz 
(Information complete as of January 12, 
2001 .) 

Frortt of card: Bruce Yonemoto, 

The Wedding, 1999- Installation view. 
Two-channel video projection, screen. 
Courtesy of Blum + Poe, Santa Monica, CA 


Bruce Yonemoto _ ^ 

February 24, 2001 - April 22, 2001 

Opening Reception: Friday, February 23, 6pm-8pm 

Admission to the reception is free and open to the public. 


ICA is pleased to present the first solo American museum show by interna¬ 
tionally recognized Los Angeles video artist Bruce Yonemoto. Featuring video 
installations created last year for the InterCommunciation Center in Tokyo, 
the exhibition employs movie techniques such as claymation and time-lapse 
shots. This visually captivating show will fill both the first and second 
floor galleries, and includes a three-channel work, Hanabi Fireworks, which 
blurs cinematic logos of 20th Century Fox, MGM, and Warner Brothers with 
images of pyrotechnics. 

Artist in Dialogue: Bruce Yonemoto with Dr. Ayako Kano, 

Assistant Professor of Modern Japanese Literature, 

Department of Asian and Middle Eastern Studies, 

University of Pennsylvania 

Friday, February 23, 4pm 

New Horizons with Matthew Mizenko, Ph. D., Assistant Professor 
of Japanese, Ursinus College 

A special program designed for senior citizens. 

Thursday, April 5, 10:30am 

For more information, call 215-898-5911 
WWW. icaphila. org 
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' AbissFUr 





Bruce Yonemoto 



213 628 3883 


949 Chung King Road Los Angeles CA 90012 

I FAX 213 628 3882 

info@LMANgallery.com 


For Immediate Release 

ITS ABOUT TIME..., by Norman Yonemoto 

The exhibit opens on Saturday November 27, 

2004 with a reception from 7 pm - 10 pm. It is 
also part of a closing event with the LA 
Freewaves 9th Biennial Festival of Film, Video 
and New Media. The exhibit concludes on 
February 12, 2005. 

Guest curator; Rosanna Albertini 

LMAN gallery is pleased to announce 
the opening of It's About Time..., an exhi¬ 
bition of new work by eminent West Coast 
multi-media artist Norman Yonemoto. The 
artist has crafted a series of Wall Clocks, 
ten multimedia collages each mounted in 
Joseph Cornell-inspired shadow boxes. 

Every box contains a miniature video installation that displaces the idea of 
time, moving its mechanical Image from the real clock to its reflection on a 
video screen. 

In each box Norman Yonemoto discloses a different state of mind, 
mixing fgund^objects and per ^naI artifacts w ith ele.gance gnd humor. A pair_ 
of dice hanging on a rearvievTmTrrbr, sf^Trals of sh^ls and planets' orblfr,”!!!^ 
Goddess age ringing our doorbell, the spines of racism growing on a spiral 
of DNA made of barbed wire and decorated as a Christmas tree, fill the 
boxed in time along with striking fragments of the artist's life. Wall clocks' 
technology is very simple: a combination of mirrors, small LCD flat screens, 
small video cameras, lights and real clocks hidden from direct sight. The 
boxes are more than containers: accurately crafted, they give colors and 
shape to imaginary theaters of human experience. 

In our customized present we seem to hold Time in our hands and 
shape it according to our personal needs. This is an illusion. "Are we about 
to reach a utopian end?" he asks. "No history, no future, only the now; the 
eternal goal of transcendence. Perhaps we are nearing the end of our cos¬ 
mological search for meaning through matter, time and desire." 

Titles of the 10 wall clocks 

Out of Chaos (2002), Probable Cause (2002), Disco Muybridge (2003), 
Movie Palace of the Mind (2003), My Pump (2003), Christmas.Greetings 
From Tule Lake ca I 944 (2004), Transparency (2003), Out of Chaos #2 
(2004), Hallowed to be Her Name (2004), Commodity (2004). 

The artist 

Norman Yonemoto grew up in Post WW II California. For his parents 
the traumatic interment camp experience (and their roots in political mass 
hysteria and mass media propaganda immediately after Japan's attack on 
Pearl Harbor) burned fresh in their memories. They raised Norman to ques¬ 
tion political institutions and the mechanics of the mass-media. These ques¬ 
tions were to form the foundation of his art: the films, videos and installa¬ 
tions produced over the last thirty-five years. 

T 







City of Los Angeles Cultural Affairs Department 
Japanese American Cultural & Community Center 
Japanese American National Museum 
and Visual Communications 




present ARIlSISfSFIlB 

Barnsdall Artists Cafe: Up On Mondays 
with the 

Los Angeles Asian Pacific Film & Video Festival!^ premiere screening of 


\N IN PARIS IN L.A 

A film by Bruce and Norman^^nemoto 

based on the life of the Japanese modernist painter Saeki Yuzo 

luesday, May 20, 1997, 7:30 p.m. 

j Gallery Theatre 
Barnsdall Art Park 
4800 Hollywood Boulevard 
Los Angeles, CA 

(West of Vermont - Open during Metro construction) 

Admission: $5.00 Free parking 

For reservations and information: (213) 485-0709 

In coordination with "COLA: 1996-97 Individual Artists Grants" 

I a group exhibition at the Municijial Art Gallery 

I which will be open before the screening on the evening of the performance. 


Next Barnsdall Artists Cafe: Up On Mondays performance will be on June 2 , 1997. 
This program is presented by the Office of Festivals and Gallery Theatre. 


press release 

For listing 

bruce vonemoto 

Spaceship Eartn 

project space 

Christopher ijiaun 

cubes, hues and plateaus 

January 4 - febniary 1 2003 

gallery hours tuesday through Saturday 11-6 
opening reception Saturday January 4th 5-8 pm 



5367 wilshire boulevard 
los angeles California 90036 
323 931 6664 fax 323 931 6665 
vww.lemonskyprojects.com 
info@lemonskyprojects.com 



lemon sky: projects + editions is very 
pleased to announce an exhibition of 
new work by Bruce Yonemoto at 
5367 Wilshire Boulevard in Los Angeles, 
January 4 through February 1 2003. 

Yonemoto will present a new series of large 
format photographic works, which are 
concurrently included in the 47th Corcoran 
Biennial in Washington D.C., curated by 
Jonathan P. Binstock (on view December 
21 through March 1, 2003.) In his exhibit 
at Lemon Sky, these photos will be shown 
together with a series of smaller scale 
images and related mixed media sculptural 
pieces. This new series of photographs 
depict, in a Pop sensibility, a young man 
and woman in various poses with small 
world globes --inspired by 1960’s "Playboy" 
magazine fashion layouts. The naive yet 
suggestive gestures refer to the same 
period that Buckminster Fuller developed 
his eternally fresh idea of our "Spaceship 
Earth". 

In a statement by the artist, Yonemoto 
explains the works’ ideological reference to 
Fuller’s concept; 

In 1969 R. Buckminster Fuller passionately 
encouraged the human race to re-examine 
the planet as a giant spaceship, 
“Spaceship Earth", and all of us as 
astronauts. His suggestion of cultural 
co-dependency encourages an external - 
ized view of the invisible earth. Fuller's 
optimistic view of a world working together 
as one society has since been sadly 
downgraded to yet another unfulfilled 
utopian vision. Stuart Hall and Edward Soja 
have warned of the move to globalization 
resulting in a world divided by the politics of 
race, gender, and economics. Most 
recently, artists and scientists working with 
computers and genetics have suggested 
that contemporary creativity lie with 
genomes and platforms that are invisible to 
our “eyes". Perhaps our “Journey to the 
Center of the Earth" has conceptually just 
begun. 



In the project space, will be a series of new 
mixed media collages by Christopher Haun, 
entitled cubes, hues and plateaus. These 
elegantly minimal compositions are luminous 
meditations on the interaction of color, light and 
form synthesizing into a single structure. The 
resulting taut, geometric abstractions take on 
an added and visually satisfying dimension 
as their appearance shifts, subtly yet 
distinctly, as light plays upon their surface. 


Haun writes: 

Color is the primary investigation in my work. 
Layers of color overlap each other veiling, 
revealing, and partially covering or uncovering 
areas of pictorial space. Transparent, opaque, 
and translucent areas influence the intensity, 
saturation, chroma, and hue of color. Flatness, 
interior/exterior space, perception of depth and 
distance, and implied movement are all 
affected by color. Color can describe 
ephemeral space that is either smaller of 
larger than the physical space that it occupies. 


For more Information, please contact Jane Hart 
or Anna Sola at 323.931.6664 
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BRUCE YONEMOTO: Disappearance of Memory 
Apr.23rd (Fri.)-Jun.l3th(Sun,), 1999 
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10:00am-6:00pm «teiWBffl*.9:00pmS-if) 

own, 5fl6n(A)[5fl3n(fl)(iiiafifl] 

(ftaSAWSO-ffiii) 

•IK 800 (600) n/ASi'feeoo (450) IM/4*/J''t^400 (300) n 
NTT'f>5'-35a-'5r—>3>--fe>5'-[lCC] 
X163-1404 

4PS 

^0120-144199 

E-mail:query@ntticc.or. jp 
URL: http://www.ntticc.or.jp/ 


0NTT 


Venue; NTT Intercommunication Center [ICC] Gallery A 

Hours: 10:00am-6:00pm, Friday until 9:()0pm 

Admission until 30 minutes before closing 
f Closed; Mondays, May 6 (Thu.) 

[The exhibition will be open on Monday, May 3] 
Admission Fee: (Tax included) 

Adults 800 Yen (600 Yen) 

University/High school students 600Yen(450Yen) 

Junior high school / Primary school students 400Yen (300Yen) 
Rates shown in parentheses are for groups 
of 15 persons or more 

[Including entry to the permanent exhibitions] 

Organizer: NTT Intercommunication Center [ICC] 

Cooperation: TOMIO KOYAMA GALLERY 

Address; Tokyo Opera City lower 4F, 3-20-2 Nishi-Shinjuku, 
Shinjuku-ku, Tokyo 163-1404 Japan 
Access: 2 minutes walk from Hatsudai Station (East Exit) 

on the Keio New Line 

Inquiries: Toll-free Telephone [oM 0120-144199 (Domestic only) 

E-mail :query@ntticc.or. jp 
URL: http://www.ntticc.or.jp/ 
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FRAMED: A VIDEO INSTALLATION BY MAR 09 

BY BltOCE AND NORMAN YONEMOTO los angElES COUNTY 

MUSEUM oc Ac^T 

The Long Beach Museum of Art is pleased to present Framed;: A 
Video Installation by Bruc e and Norman Yonemoto. In this 
exhibition the Yonemoto brothers analyze the dynamics of 
distortion inherent in media documentation and challenge the 
viewer/participant to re-examine the ways in which both personal 
and public history are created. 

FT»emed draws on U.S. government propaganda footage shot at 
internment camps where Japanese—Americans were held during World 
War II. These films portray the camps as idyllic settings, with 
happy citizens leading normal lives, socializing, performing 
skits and gardening. They constitute the only mass-media 
documentation of life in the internment camps that has come down 
to us. The internees were not allowed any cameras. 

Even for those Japanese-Americans who endured the 
experience, a hallucinatory quality clings to the story of the 
internment. It is as if the events themselves make sense only 
when perceived as imaginary. The filmed documentation of the 
camp experience, the government'*s attempt to create another 
"reality," is incomplete, it is "broken." As in our own 

— more — 

2300 East Ocean Boulevard, Long Beach, California 90803 (213) 439-2119 

Accredited by the American Association of Museums 
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incomplete perception of the world around us, the government 
consciously chose to perceive those parts of the experience that 
were “useful"—that satisfied a special need. 

In Framed: A Video Installation by Bruce and Norman 
Yonemoto . the media documentation of the internment becomes a 
model of the mechanisms of perception and memory within us all. 

Framfld opens at the Long Beach Museum on March 19, 1989 and 
continues through April 23. A reception for the artists will be 
held on March 19 from 2 to 4 p.m. 

The Long Beach Museum of Art is located at 2300 E. Ocean 
Blvd., Long Beach. Admission is free, but a $1 donation for 
adults is requested at the door. For information, call (213) 
439-2119. 
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^^IDEO ART THAT * 
‘DECONSTRUCTS’ 


By ROBERT L PINCUS 


C 


an a filmic love affair be presented in 12 minutes? 
Video artists (and brothers) Bruce and Norman 
Yonemoto have done just that, chronicling the 


^ their most recent dissection of conventional 

movie narratives,-will have its premiere 8 pm. Monday 
at the American Film Institute, 2021 N. Western Ave. 
(856-77S7). The Yonemotos will show the piece twice 
and hold a question-and-answer session between 
showings of their unconventional work. ^ , 

The sound track and story commence with the 
■ climactic love theme from Richard■ Wagner's opera;' 
-/'Tristan und Isolde/' arranged by Carl Stone—repeated 1 
again and again as one-crescendo after another of action^ 
appears on the screen. Images shift with a rapidity akin 
to commercials as much as televisionseriais or movies. 
v^ //We want to simulate our viewing experience of pop 
• media/V Norman Yonemoto e:q)iained in a recent 
interview. "It can become incredibly boring, but if you 
come to it with knowledge and insight it can- become i 
very entertaining/' Thus, they mimic devices of classic 1 
Hollywood films and soap operas as they "deconstruct" J 
them. Like such video artists as Ilene Segaiove andi 
Michael Smith, they strike an. ironic pose toward 
popular media. -.1;/ ^ 

Initially, "Vault" was part of a proposal for. video 
work offered to the Olympic Cultural Committee by 
Kathy Huffman, outgoing curator at the Long Beach 
Museum of Art, and Peter Kirby,, owner of Video 
Transitions. But after originai video work was rejected 
for inclusion in the Olympic Arts Festival, Texas Tech 
University offered its facilities and the film was shot on 1 
location in Lubbock, with a cast provided by the drama 1 
department. (Kim Claybough and Brian Rosewali play'j 
the lead roles.) As in their earlier projects, such as 
./'Green (?ard: An American Romance,” both brothers 
served as writers, while Norman directed and edited' ; 

. The* only vestige of an athletic theme is the female 
protagonist's dedication to her pole-vaulting career. J 
Having her, rather than the male character, assume this j 
role was an ironic choice, they explained since there are } 
no female pole-vaulters in the Olympics. "Even in i 
American high schools there aren't pole-vaulting ] 
programs for girls,” Norman added ' \ 

But the love theme from Wagner's opera signals at ! 
the outset that romance is the focus of the plot. And its ;j 
demise is explained in conventional Freudian terms. J 
"Even psychoanalysis is being used to sell products,” 1 
Bruce asserted. "And take any daytime soap opera or, j 
say, T) 3 masty'—the way characters explain each other's i 
behavior is party-IineFreuSanism,” 

“Vault” follows this party line as welL The initial .4 
vault is a mother's coffin, being lowered into a grave. 
Compensating for his early loss, the male attempts to I 
maintain his relationship with the pole-vaulter, even 
though she vows to leave town at the first opportunity. 
"Til make it last” he declares. But her trauma has been , 
a different one. In a grade-school scene, she declares 
her love for a giddy boy in a note, only to be caught by 
the teacher who makes her write "imaginary” on the 
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board 100 times. She is^according to the logic of the film, 
incapable of retiimmg-her insecure lover's affections. 
Hence, she catapults her way out. of the relationship 
with an opportunity to relocate for training in Europe.' 

This reasoning may sound schematic, but in the 
progression of images that compose '‘Vault,” it becomes 
persuasive. Yet the Yonemotos"^believe that the com¬ 
pression of scenes subverts the power of the narrative. 
“We are hoping that in presenting tins story in such a 
minimal way, it would become evident that this 
Freudian logic is a conceptual and visual cliche. We 
want our audience to have an emotional response to the 
work, but at the same time realize that they're being 
manipulated” 

Art as well as psychoanalysis becomes a subject for .. 
critique here and that is why the male character is also 


painter. He is a rugged type, whose studio is, amusingly 
enough, in his stable. “That's how we view the popular 
artist; as a cowboy painter. Julian Schnabel^ with his 
macho pose, is the most notorious contemporary 
example, while Jackson Pollock is the model” - 
Yet they also see art—most particularly, the preced¬ 
ent of conceptual art—as one source of fertile ideas for 
their work. “It's as deeply ingrained with art history as 
film history,” Bruce explained “There are references to 
painters such as Eric Fischl as well as to directors David 
Lean and Alfred Hitchcodc We're trying to incorporate 
these two modes of visual thought American frlm*; lack 
substance at this point and signi^cant ideas can arise 
from looking at the work of artists.” □ 
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